
WASHINGTON HERALD ssh
-

. WASHINGTON. D. CM SUNDAt, SEPTEMBER 26, 1920. \

STAGELAND GRl
TODAY'S AMUSEMENTS

Bdaar*->ReTiTil of "FIt^ow."
Poll'*."Mom."
B. F. KrtihWVivdfvllk.
srraad.\ underlie aad fllm*.
Gajet).^Tkf Liberty Glrla."
Folly.-Parlaiaa Flirts.**
l.oew'a Palar*.D. W Grlffitfr'a ~Tke Lore Flower.**
Moorf'i RlaHe.Mary Mile* Mister Is -Sweet Lavender."
f>anda I'm Metropolitan.Mack Sennett*a -larrlH Life."
Moare-n (iardfa-^Oorothy Halloa la "Half an Hour.**
I.oew'a (olvmhla.David Powell and Mae Murray In "Tfcr Rlffbt

ta Lnre.**
mndnll'. Knlckerbnrker.Mark 9eaaett*a -Married Life."

< mndalTa.^Tke Rher'a End."
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Looking Into the Lobbies
* By EARLE DORSEY, ="

»- A certain enthusiastic subscriber who forgot to Vign his name

writes in to allow that it's quite beyond the comprehension of an

outsider why a dramatic critic will attend certain first-night performancesand neglect certain others. He requests, incidentally, that
we review "Clararice."'

"Clarence," of course, is a play with a reputation and we believe
Heywood Broun did call it "the best light comedy ever written by
an American," but doubtless our correspondent overlooks the fact
that the upper half of the North American continent is already
conversant with the nature of "Clarence," while not even Walter Hast
himself can tell, accurately, just how good or how otherwise is "The
Open Book" that Miss Evelyn Nesbit will begin reading at the Garricktomorrow evening at 8:30 o'clock. The interests of preferential
reporting, therefore, seem to require that we become familiar with
C-i at the Garrick tomorrow evening and postpone to another time
a full appreciation of the charms of "Clarence," which already seem

such a proven quality. Philip Bartho1oma«"is the author of the vehicle
that brings Evelyn Nesbit to the fore as a star of legitimate emotional
drama, and the advance bulletins on the offering indicate that Mr.
Hast has spared no effort to give Miss Nesbit a production that
will afford her every opportunity to scorq.

Tonight will witness the revelation of the 1920 "Florodora"
revival at the Belasco and the opening performance of Rachel
Barton Butler's "Mom" at Poli's. Miss Butler is the product of Pr5f.
Baker's Harvard school of drama who suddenly bloomed into promi
nence one day last year, by disposing of her first, second and third
plays, all in one afternoon. The first was "Mamma's Affairs," which
Mr. Morosco showed at the Garrick last year and which went on to

fresh triumphs in Manhattan. The other Butler play that Morosco
bought is "Mom."

Both "Mamma's Affairs" and "Mom" were Miss Butler's entries
in a Harvard prize-play contest, although she submitted "Mom"
under the entry name of Edward Oliver Martin. The contest was

narrowed down until "Mamma's Affairs" was selected, but Mr. Morosco,who was one of the judges, had voted for "Mom" and he

signed a contract to produce it, without knowing it was by the author
of "Mamma's Affairs," which he has also agree9 to produce. "Mom"
has to do, apparently,' with the influence a mother exerts upon her
children in maturity.
The Shubcrt revival of "Florodora," which set Manhattan by the

ears some twenty years ago, Nell, is a different "Florodora" in many

respects. The original production lacked the scenic splendor of the
present offering and while it is the same delightful "Florodora" of
old, the book has been brought up to date by Harry B. Smith and
the 1920 version will be offered at the Belasco tonigltf.

"Clarence" is one of those comedies of whicn many very
pleasant things have already been uttered. Mr. Tyler's publicity
agent avers, however, that it »»s i"' outlined in advancebecause most eff its charm and its Vftmor develops from Its

F character-drawing and its situations. That is altogether logical, but
I he does indicate that its central figure is a retiring cuss who got
' into wao togs through driving a mule in Texas. Alfred Lunt, Phoebe

Foster, Mary Boland and Glenn Hunter are four members of the
cast who promise much in an interpretative way.

A JOURNALISTIC RAMBLE
THROUGH OTHER TOWNS.

As fascinating as a rainy-day rummage through an attic trunk
is the pastime of roaming through the effusions of other critics in
other climes, and such adventuring during the past week has uneartheda plaint to a Montreal critic in which a New Yorker asks
what's the matter.with Montreal, theatrically speaking.

"We are doing our best," replies Montreal. "Your kindly sympathywill, of course, be appreciated. But due to the fact that for
yeafs New York firms have tricked and deceived the Montreal
public with inexcusable bluff.which they doubtless considered smart

the theatrical situation here is not what it would have been, had
there been ordinary business honesty in the attitude of the producers.
You probably know as well as I do the reason why you don't see a

New York chorus here. If you don't know, however, here it is:
Because you keep them all in New York. We arej bucking up all
right.but we prefer to do it in our own way. Reliance upon New
York aid in this connection is likely to be a long time in securing
the indorsement of the Montreal theater-going public. Also, New
York is a city with over five millions of people. Montreal has less

fe than one-eighth of that. However, we will catch up some day. Try
| and endure us meanwhile. Remember, New York is 'dry'."

Baltimore, it afJpears, has recently risen to the stature of a

four-theater town. J. O. L., the militant critic of the Sun, points
out, in a two-column article, the civic responsibility that rests upon
Baltimoreans to vindicate the faith that New York producers have
placed in the city as an amusement center. It devolves upon Baltimore.he tells them, to attend those productions which tend to

elevate the dramatic art, to the end that Baltimore may live down
the apparently unsavory reputation it holds as a pinch-p*nny
metropolis.

On the heels of his article, J. O. L. points out that one of the
ways Baltimore is not to act toward the theater is the way it
actually acted toward Eugene O'Neill's "Beyond the Horizon," which
appears to have earned, during its week's tenure in the Monumental
City, receipts a trifle in advance of the cost of a ham sandwich.

The mysterious phenomenon of unrestrained laughter on the
part of an audience attending an obviously unfunny play has been
touched upon in this column in times past. Mr. Woollcott, of the
New York Times, has a word to say on the subject that is deeply
interesting:

"It is occasionally suggested to reviewers of dramatic entertainmentthat they would best confine their reports to an account
M of the reception accorded each new play as it reaches town. As a

rule, this suggestion comes from Miss Maisie Vortex after a critic
, has described her performance in "The Heliotrope Hate" as falling

a little short of Bernhardt stature, or from some producer, when
one has made so bold as to intimate that the lampshade shown in
the second act was too gartsh for the mood of the scene. Outragedby these scorching and palpably malevolent attacks, they become
convinced that fairness will be possible only when the reviews of
each premiere are-limited to an account of how the first-night audiencemanifested its opinion.

"One considerable flaw in this happy scheme is due to the fact
that, in New York, all new plays are received in exactly the same
manner. It is a common enough experience to see a comedy totter
to a storehouse on Saturday night which had been greeted with an
ear splitting ovation the preceding Monday. Present and, with difficulty,accounted for, is always the first-nighter who beat's his hands
together until they are callous and then goes out into the nightsaying: "What a terrible show!"

If tout Paris is bored at a premiere, tout Paris hisseg aud
whistles. In London the pit boos and groans witht honest, plainspokenanguish. In New York, if a gathering of first-nighters is
pleased with a piece, they applaud heartily. If, on the other hand,
they And the play dull and malodorous, they applaud heartily. Of
course, if they followed out the scheme by hissing or sitting in
stony silence through every piece they found fine and diverting,the task of the merely repertorial reviewer would be imm'enselysimplified. But they don't. Whether bored or entertained, agreeably
©r disagreeably disappointed, moved or left cold, downcast or uplifted,they applaud.

"it is confusing.*
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New Photoplays
\

PALACE.Beginning this afternoc
David Wark Griffiths latest ma
terful production. "The I»
Flower," based on Ralph StocV
Collier's Weekly* story, "Bla>
Beach." personally directed
Mr. Griffith and featuring Richa
Rarthelmess. Carol Dempstt
George MacQuarrie and othei
will be presented at Loew s Pa
ace.

METROPOLITAN.Today brings
Crandall's Metropolitan Ma
Sennett's five-reel travesty, "Ma
ried Life." Ben Turpin, Charl
Murray. Phyllis Haver, Jam
Finlayson. Charles Conklin, Fo
Sterling. Louise Fazenda. Ka
Pasha, Charlotte Mineau and I
famous Sennett beauties all pi
important parts.

RIALTO. Mary Miles Minter w

be seen at Moore's Rialto tl
week, beginning today, in "Sw«
Lavender," by Sir Arthur Wi
Pinero. The cast includes The
dore Roberts, Harold Goodwin a
Milton Sills.

COLl MniA . "The Right to Lov.
featuring Mae Murray and Da\
Powell, will be presented tl
afternoon at Loew's Columl
Theater. It is a story of beau
passion and splendor, seethi
with struggle, mystery and i
trigue.

f*ARDEN.This week, beglnn'ng
day, will bring to Moore's Gard
Dorothy Dalton in "Half
Hour,'* adapted from Sir Jan
M. Barrie's stage success of t
same name. A special cast,
eluding Charles Richman, A!b<
Barrett. Frank Losee, H. Cooj
Cllne and Hascl Turney. will
seen

CRANDALL'S.Today, and throu
Tuesday. Marshall Neilan's P
turization of "The River** Br
will be presented at Crandal
For the last four days of the we
"Back to God's Country." wi
Nell Shipman. will be shown.

KNICKERBOCKER.Today and
morrow Mack Sennett's "Marrl
Life;** Tuesday and Wednesd
Dustin Farnum. in "Big Hap
ness;" -Thursday and Friday, Cc
stance Talmadga. in "The Perf«
Woman:" Saturday. Constai
Binney, in "Thirty-nine East.

Ten Star Series.
Eugen Ysaye, master violin

who needs no introduction to Was

ington. will open the ten-star cc

cert series under the management
T. Arthur Smith, at the New ?
tional Theater Friday aftcrno
October 29. The Ysaye concert *

be followed by that of Nina Ta
sova on November 26; Anna Ca
December 10. Pablo Casels. V*ll
January 1: Mme. Margaret Mat
nauer. January 21; Thelma Giv
violiniste. with Heifetz. Saidl. t
Rosen. January 28; Birgit Eng
Danish soprano, and Laurence Le<
ard, baritone. February 4: Alf
Cortot. pianist. February 11; Jo
Stopak. violinist, with Gertie
Horvath. Scandinavian pianist. Fruary25. and Mme. Olga Sainar
March IS.
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Butler s "Mom" Bee
to Appear In a L
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^ 1 THE WEEK
<n,
I3* (inrrick.Walter Hast will bring K'
ve Evelyn Nesbit to the Shubert-Gar- of
i s rick Theater for a week, starting pr
lk tomorrow night, in "The Open W
by Book," a comedy drama by Philip di
rd Bartholomae. In the cast are Hy- Di
?r, man Adler, Arthur H. Ashfcy and pli
rs, Donald Gallaher. co
l1-

_ot
Poll's."Mom," a new comedy-drama b!
by Rachel .Barton Butler, will be
offered at Poll's Theater for the Stra

»k wee^ beginning tonight. An ex- St0 celltnt cast includes Minnie Du- ps
pree, Minna Gombel, Warner Bax- toeM ter, Lorin Raker, Helen Weir. ar,P"> Averil Harris. James L. Seelev and vv.1° George D. Parker. arll*
Wno National.Booth Tarkington's native Stay comedy, "Clarence." opens an engagementof one week at the Na- Gay<
tional tomorrow night. The cast Gi

i» includes Alfred Lunt, .Phoebe Fo*- wi
lis ter. Mary Boland. Glenn Hunter. "F
>e* John Flood. Viola Harper, William m
n.r Lorenz. Agnes Findlay, Susanne ar
o- Westford and Barlowe Barland. R.
nd

#
Tl

Belnwoo.The Shubert revival of P*
"Florodora" is scheduled for to- Fi
night at the Belasco. Topping the 11'

f" list of musical comedy celebrities
i is Miss Eleanor Painter. »The cast Fall

includes William Danforth. Dama I*J
>ld Sykes, Robert Pitkin. Maxine e*^y> Brown, Walter Woolf. Harry Fen- F<

der. Isabelle Rodriquez and Nace aT
n" Bonville. "W

fil
B. F. Kaltk'a.This week at B. F. th

i I Who's Who Inhe
in- . .

ert
,er A- Who's Who of some of the will
be "Clarence" company. .

Alfred Lunt.Began as a "fiery Wai
dragon" in an extravaganza and cio<
spoke his first lines with theiCralg Par!
Stock Company in Boston. Followi's.ing Eugene O'Brien in "The^Coun- p(?<i

®1: try Cousin." he attracted the atten- kin<
ft** tion of Booth Tarkington, who fitted in 1

him skillfully In the name part in V
"Clarence." had
Phoebe Foster.Best previous op- ntni°j portunity In the lead in "The CIn- no^i*

derella Man." Also had the leads pTctaf* in 'Under Cover," "The Gypsy J«
. Trail" and "First Is Last." mai

. T Mary Boland.Six years leading Elll
^ woman for John Drew', also lead- late

ing woman for Robert Edeson, Pus- nenl
tin Famum and Francis Wilson. Mai

Tom Burke Concert.
's*' Tom Burke, the phenomenal young M
:'*1~ Irish tenor, whose voice and inter- con
>n

pretation of Italian operas, espe- cert

,of dally the three newest one-act mai
*a~

operas of Puccini, caused the great tlJ*on* composer to call him the ideal tenor *

111 of his day. will open the concert <>

ra_ season in Washington with a con-
^

r'

cert at the New National Theater a"

Tuesday afternoon of next week.
i?,t- October 5. with u program ranging
**- from the Italian operas to the most lraon.characteristic of Irish songs. This
ind will be his only concert In Washingel1.tpn, and it will be given under the Pali
>n- local management of T. Arthur nou
red, smith. ov*
sef we#
d« Sam Boyd, confidential secretary briI

f*b- to Harry M Crandall, left Wash- woi
off, ington last Monday on a two weeks' fa»<

motor trip through New England. §ue<

x

TV WITi
omes Audible
dramatic Role

«|

> "Florodora" £0L^I Bela&co vCX^mm

'SPLAYS
elth's. I'mma Carus in son<
her own devising will be tl

incipal attraction. Ruth Hoy
allaoe Bradley and Grette A
ne In The Follies of Song ai
mcc"; Mme. Zomah in psvch
enomena; The Lorimer Hud»<
mpany; Kafka and Stanley, ai
her house features will fill tl

Beginning tomorrow, tl
rand will ofTer "Mercedes," tl
ychic wonder, with Mile. Sta
n; Rice ami Elmer, in twis
id turns; "The French Refugee
ohn virtuoso; Wells. Virgin
id West; "Playmates." by F. ]
olf; Miss Billie Burke, in "Tl
afford Mystery," and other acl

."The liberty Girls," at t!
tyety Theater today and n

pek. feature Jack Conway
tiley's Honeymoon." a two-a
usical burlesque. In his suppo
e Ted Burns. Dorothy Dougla
George Burnett, AI Wilso

lomas O'Brien. James Olive
iuline Harer. Maria Doni
-ankie Burns. Harold Boyd. Wi
im Cathcart and others.

y.Charles Robinson and li
irisian Flirts will start a weefc
igagement at the Folly tods
jr many seasons* this c<"»medii
id his company has play*
ashington. The two-act book
led with novel situations whi
e music is excellent.

"Clarence"
» the Utter In "When Knigh
re Bold."
lenn Hunter.Began with t
nhington S.tuare players In "T
I" and "Bushido." Played a bo:
t in Ch .-Btertcn's "Magic" a
in in "PolUanna." after whi
went into the army. He em*
to create "in "Clarence1* just t

i of boy that Tarkington pu
lis printed Stories.
iola Harper.Too young to ha
a "caree-." but has had t

le part In "Pollyanna ' and
p-ilred wHh Glenn Hunter

urlzing irrepressible youth
3hn Floid.Ha* been leadl
1 for Mrs. Pat Campbell. Masi
ott and Henrietta Croamaa.
r yearB he has figured pron
lly in "Adam and Eva," "As
Thinks and "Our Betters."

Sdwmann-Heink Concert.
me. Schumann-Helnk. the gre
tralto. will give her first co

of the season under the loc
lagement of T. Arthur Smith
New National Theater Frid
rnooa. October 22. ft will
owed November 19, at the s*i
iter, by that of Frieda Hemp
later. February 21. Mr. Smi

ounces, a full orchestral rone t

the Cincinnati Symphony Orche
liugen Ysaye conductor.

homas J, Gannon, director of t
tee Symphony Orchrstra. in a

ncing 1-acfgry'H "liberty" as I
rtur* selection for the curre
k. explains that "Liberty" Is
llant musical commentary on t
Id war and is ane of the m<
inning overture ouVelties

1 this year.

H A PAIR
at Poli's Tonight
at the Garrick*«n55B5fa

Alfred Luni fl
and |HB^9 Phoebe Foster j^H

j in "Clarence" j^HNational

-

Next Week's Shows
e POLI'S..Louis Minn in a new comedy'

dram* by Samuel Shipman aud Victor
Victor, eatitled 'Undesirable Friends.id

*C NATIONAL . Emily Stevens in Zoe
>n Akins HFMt-LoM«. aiaisUd by Law- {id rence Groaamitb. *

16
BE1^SCO."As You "Were. Sam Ber- ]
nard and Irene Bordoni.

GARRICK..Thurston, tbe famous ma-
tie gioian. I"s KEITH S.VaudeTille

GAYETY.."The Powder Puff Revue." 1

£ with Jamie Ceughlin and Jack Pearl.

lie FOLLY.Harry Hastings Razrle-Dax19.ale," with Baker and Borers.

he PALACE .Dorvthy Gish in Little Miss
l11 Rebellion.

,

in METROPOLITAN. . Clara Kimball
ct Young in Mid-Channel." «
rt

, w
*

lS KNICKERBOCKER .Sunday and Mon- 1
day. -Mid-Chancel." with Clara Kim-

}ball Young; Tuesday and Wednesday.'r- Madame X." starring Pauline Fredia'arick: Thursday and Friday. Home- 1
11- spun Folka." starring Lloyd Hughe* l

Satuday. Wallace Reid in "Wnat s ,
Your Hurry?" J

'!« CRANDALL S. Norma Talmadga in

ky "Panthea." J
?! MRS. GREENE TO OFFER
"« SOME FAMOUS ARTISTS
AT COMING CONCERTS
The Philharmonic Course to be I

given at roll's under the iflkna««mentof Mrs. WUaon-Ur^nt will
. include Pavlowa and her ballet.

Oalli-Curci Kreisler. Rachmaninofl.,lS
and Uallari and Hackett The brllhAliant success of Caroline Laziari.
contralto, in opera, hap been re..6peated in concert.

, Charles Hackett. the young Amor-
, ican tenor, who will appear in Joint

recital with I^azzari. is one of the
7* best drawing cards at the Metropolitan.He is a consummate artist.

and possesses a most unusual lyric
voice. These artists will be heard

*c in i number of operatic duets,
he

!' The Artists" Course this season,

under the management of Mrs. Wll-
son-Greene, will offer one of the

nK most attractive series ever arranged
"e for Washington. It will bring to

this city the famous Chicago Or"r*chestra." that has not been heard
a here since Theodore Thomas was

the conductor.
,,

'
.

The new contralto of the Metropolitan"Opera. Sophie Braslau, wll
be heard in recital fffr the first time

»t in Washington Other artists in the
n- course ire Mary Garden KuWjkand Casals. Bauer and Thibaud In

Joint recital. <at

fy Preparations are now under way
>c in Boston for unusual events which
"e will make the comine season of t.ie
t!* Boston Symphony Orchestra notlhable Five concerts ar«» to be given
rt In the New National Theater liere
s" on Tuesday aft. moons. November .

November *0. January I. February
1. and March 15. with Helen Sunheley. Jean Bedetti. Alfred Cortot,

n- Huida Ijishansku, and Erno Dohn*'sany! as soloists.
nt t.
a At least twenty musical numbers

he are included In the Victor Herbert
rat score oi "My Golden Oirl. noarl>
is- nil », *nien nave been phonographed.

OF NE\
Evelyn's Sta;

»
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Try This On
The startling legibilities of th

\-ray are again brought to the at
ention of the world bv a remark
able story told by Mis* Eleano
Painter, the donna of "Florodora."
Miss Painter's voice is of exquisit
richness, yet this voice mittht hav
remained undeveloped and unsus

pected had it not b»»en for a note<
surgeon and scientific friend o

Miss Painter's parents, who discov
ered it by means of the X-ray.
The story.as Miss Painter tell

it.goes back to the time before sh
had any aspirations to a stag«> %ca
reer.

"As a child I always loved mu

>ic." says Miss Painter, "but m;
sisters and brothers were appar
ntly more talented than I. I wa
«ix yearn old. I believe, when ou

family physician, who was a!so
noted scientist and surgeon, aske
my father if he might take an X
-ay photograph of my skull. H
refu.«ed to ofTer any explanation a

:o why he wanted the photograpl
ind mv parents were on the poir
>f refusing It. when he made a

ippeal in the name of science. M
parents yielded. The following da
ie took eight X-rays of me and
ivaited in his office until theywer
developed. My father and mothe
were waiting with me also, whe
the doctor rushed out of his dar
room in an excited manner.

"I.ittle Kleanor will b*» » worl
ramed singer,' he shouted. '1 hav

Mathematic
Minna Gofrib4ll. the attractlv

young leading woman in flach*
Barton Butler's new comedy dram

"Mom." is an only child. At h<»m«

there was always .the suggestio
that Minna should go to college.
"And I tried hard enough, too,

?he dedarefl. "I was rather youn
for college. literature, languag
history. everything except math<
mat it's came easy to inc. But inathc
matics was so etmfusing that
simply couldn't do any of the prot
lems that were necessary to pa>
the preliminaries. 1 simply couldn
nee a way out and then 1 determine
Lhat 1 must take some action. Fou
years of college was staring me 1
the face.and then what?

"Music. literature. tlie dram;
berkoned me. Then in the finiahin
school 1 attended there came Hi
evening v.hen 1 was to give, for a

hour and a half, the results of m

condensation of a play.a recitatiu
that phould be dramatic and y<
not unliteraxy 1 chose losrphir
Preston Peabodv's The Piper.' ths
Kdith Wynne .Matthison played o

th^ stage. I threw all my heai
into the woVk and the people wh
heard me seemed pleased.

"It was enough.1 would becoir
an actress."

"I didn't tell anyb«>dy ot ^nv ir
tention. 1 knew It would be a

awful blow to my parents, wh
wanted me to marry and to settl
down in Baltimore, but who pr*
ferred my going to co'lege. M
i-hance c»mr when I had an oppoi
tunity to visit a friend in New Tor
for a. few days. I went- into tfr

i-w. u « ci

V PLAYS
ge Adventure | ;
^ After emcrflng from a cloud &
rrnuitlonal episodcs In her eventfulyoung life, the Retails of m-hicfc
are quite familiar to the publM.
Evelyn Nesbit waa determined t-»
let "the dead pant bury Its dead,"
and start a new career on the i<«*4
IHilRg to brighter things Like

* others had done before her. she
KOi.ght a haven of refuge on the
stage. where she felt « future
awaited her.

Vaudeville first claimed her
tention. and her »u'-ceaa aa a damJ
left no doubt that she had found
a safe anchorage. While the atmosphere'of the vaudeville theater
was quite congenial and appealer
to her. anil her act commanded an

inviting monetary consideration*
she was nevertheless tempted to go
Into the movie*, and here, too, sho
proved a big drawing card and was
apparently happy.
However, it was known to her

Intimate friends that her real ambitionhad a very decided leaning
toward the legitimate drama.
Even though she had never spok

ena line behind the footlights, her
search for a play In which aha

y might make good began. Mean
while, several producing manag« ra

mere taken into her confidence.
None had come across what they
thought would make the right sort
of a play to exploit whatever dramatictalents they thought
posseased until ^ alter Hast, whoa-*
production of "Scandal last sea>on
was a highly profitable venture,
submitted the central Idea of what#
b< a me the comedy drama, "The
Open Book." in which Miss Neabit
will make her debut as a star at

the Shbbert-Garrick Theater tomor- /
row night.
To Hyman Adler. one of the principalsin the cant, belongs the cOedlt

for having furnished the theme of
the play, but »ta development wai

made by Philip Bartholomae. who
had written several stage successes,
notably "Over Night." "When
Dreams Come True" *nd others.
The Open Book" is not Mr Bartholomse'sfirst aerious dramatic
work He is the author of several
plays which were well received by
the newspaper criticn.

It is douotful whether "The Open
Book" would have reached Its productionstage had It not been for
Hyman Adler. who. prior to adaptingthe English-speaking stage
about nine wears ago. mas regarded
as one of the most^iatinguished exponentsof the YWdish drums and
had also becotn^ prominent as a
German actor, and he brought to
bear upon Miss Nesfcit's play bin
well-seasoned knomlodge of dramaticrequirements. During his
vaudeville experience he had presenteda playlet based on the materialfrom which "The Open Book"*
was made into a three-act comedy
drama.

While Walter Hast.who will manageMiss Nesbit s tour, is himself a
stage director of international reputation.being responsible for "Buntv
ft ulls the Strings.* "The little
Croiheri" itr which Walker Whitesideappeared, and other fu^Mafnl
plays, and having been identified
with the late Henry Irv inp s productions.he entrusted to Lawrence
Marston Miss Neabit s training for
her first appearance in the spoken
drama All the rehearsals of "Tho
t»Pen Book mere conducted under
Mr. Hast's personal supervision*
however.

Your Forehead!
e proven what I always believed.

Her frontal bone shows a peculiar
depression that 1 knew must exist

r when I heard her humming a bit
of a tune. The same resonance.*

p the identical quality of t«»ne.wan
e possessed by Calve. Patti. Sembrich.

all of them. It is capable of develfopment that will make Eleanor
their equal unless some unforeseen ^
accident occurs.'

s
'Then he told us the story. It

e seemed that he had several hun»
_

dred X-ray photographs of people
in all walks of life. Those who had
no musical talent.no voice or idea
of harmony.showed a flat honw

y formation on the inner side of the
frontal bone which forms the fore8head The class that had slightr talent as singers showed a slight

a depression. The better singers theyd were, the deeper mas the depressionHe had discovered through
e X-rays of several famous singers
8 that nature had formed the frontal
*. bone of their skulls into a sounditing board of papcrlike thickness.
n This sounding board reverberating
y the singing tones expelled them
>' through the mouth with "increased
I strength and quality. The thinner
e or more depressed it is. the fintr
r the tones. It is just like striking
n the strings of a piano or harp. Bat
k when the depression Ts lacking and

the bone thick. It is like striking
d a heavy piece of pig iron.there ia
e no tone "

:s Vs. Drama
e oflice of a musical manager. An*
1 tonina Sawyer, of whom I had
a heard. Miss Sawyer mas a sympatheticlistener. Henry W. savage
'' was Just jrebearsing a new musical
u comedj;. 4?he sent me to him. That

was my beginning. I morked for
sixteen weeks In the piece and sinco

jr that time I have had a succession
p, of fine engagements" ^

The truth that mental tclepatHy
I is nom a science and more than

>- a theory will be demonstrated be»syond a doubt when * Mercedes." tho
*t bright particular genius of modern
d advanced .thought-transferenca
ir opens at the Strand Theater torimorrow as the attraction extraordinaryof the vaudeville program
a. "Thought-radio" is the term
g "Mercedes" applies to the science.
ie It is promised thst he and his asnsistant. Mile. Stantono. will present
iy one of the most remarkable demnonstrstions ever offered of tha
ft power of braiin over matter. In a
>e most bemildering manner they link
II music m*lth mysticism.
n And so he calls It "thougfct-radioM He wafts through the au10dience and requests any person to

think of asv piece of music tang,cInp fronr grsnd opera to ragtime.
Immediately Mile. Stantono. mho Is

'* on the stage blindfolded and benfore a piano, calls out the n tme
of the selection and piays It m itUleout a moment's hesitation.

>' Aleta. a protege of Msrgnerlte
r-'Clark has been engaged by
k Motrissey to d.rve In his new rs
ie "Duxxiu" Around."

r rn¥>


